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1. Introduction

Beginning in the middle of the 15th century, sub- Saharan Africans began arriving in Portugd, as
daves and laborers. Shortly theresfter, the African presence in southern Spain took on significant
proportions, at first via Portuga, and later supplemented by direct contacts between Spain and West
Africa Africans arriving in the Iberian Peninsula often learned only the most rudimentary forms of
Spanish and Portuguese, and their hating attempts at peaking European languages earned them the
nameof boza (bocal in Portuguese), aterm roughly meaning “savage, untamed.” From the outset, the
pidginized Spanish and Portuguese spoken by Africans was recorded in literature, first in poems and
later in songs, plays, and prose. The earliest lingua de preto texts come from Portugd, beginning in the

late 15th century and appearing in the Cancioneiro gera of Garcia de Ressende (published in 1516),

and in severd playsby Gil Vicente. By the early 16th century, the habla de negro appeared in Spanish
literature, and flourished until the end of the 17th century in Golden Age literature. In both Spain and
Portugd, literary representation of bozal speech continued sporadically throughout most of the 18th
century, dthough by thistime few if any Africanborn boza es were found in the Iberian Peninsula
(Castellano 1961; Chasca 1946; Dunzo 1974; Granda 1969; Jason 1965, 1967; Lipski 1986a, 1986b,
1986¢, 1988, 1991, 1995; Sarrd Lopez 1988; Veres 1950; Weber de Kurlat 19623, 1962b, 1970).
Mot of the literary representations were humorous and unflattering, reflecting preudice and
crud sereotyping, but in many instances the observations of bozal language were reasonably accurate.

A comparison between literary texts and independently documented results of Afro-1berian linguidic



contacts, such as borrowings from Spanish and Portuguese into African languages, or 1berian-based
creole languages, not to mention contemporary Afro-Iberian speech communitiesin Africaand Latin
America, reveds that many early Spanish and Portuguese authors had a good ear for bozal language.
The mgority of the linguistic features found in these early texts are the smple result of imperfectly
learned Spanish, and are typical of learners Spanish everywhere: imperfect or nonexistent verba and
adjectiva agreement, faulty gender assgnment, misuse or lack of prepositions and conjunctions, and so
forth. Also found are phonetic modifications which can be attributed to aredl characteristics of mgjor
West African language families. Set againgt the background of these rather unremarkable effects of
adult second language acquisition, early Spanish and Portuguese bozal language exhibited a few
grammaticd traitswhich hint a an eventua sabilization of Afro-1berian language, the fixing of afew
consstent ethnolinguigtic traits that could conceivably be passed dong to new arrivals, picked up and
used by non-African observers, and even survive past the first generation of Europeanborn Africans
who acquired Spanish and Portuguese in a ndtive setting. One of the mogt interesting of the recurring
Afro-1berian language features is the uninflected verb sa (with dternate variants sé/'sam, the “infinitive
sar/essar, and the invariant form samos), used as a generic copula, in replacement of both ser and etar.
Thisform made itsfirst appearance in the very first Afro-Portuguese texts, from the late 15th century,
and became amaingtay of literary representations of Spanish and Portuguese as spoken by Africans,
throughout the 16th and 17th centuries, and occasiondly extending into the 18th century. Useof sa
disappears abruptly from both Afro-Hispanic and Afro-Lusitanian materids after the early 18th century,
and it might be suspected that the word never redly existed, except in the collective literary imagination
of white writers intent on entertaining their audiences with crude parodies of the language of daves and
sarvants. Tha such asummary dismissd is not warranted follows from the tangible surviva of saand its

variants, in the Afro-Lusitanian creoles of the Gulf of Guinea (S Tomé, Principe, and Annobon) and in



the recently disappeared Portuguese creole of Macao (carried over to Hong Kong). Infact, salsiis
unique among | bero-Romance creole copulas in occurring both in Afro-Portuguese creoles and in an
Asian Portuguese creole at the furthest extreme of Portugd's former Asian empire. This distribution,
which includes Portugd, the Gulf of Guinea, and Macao, and which skips over geographicaly
intermediate Afro-Iberian creoles such as Cape Verdean and Guinea: Bissau creole Portuguese,
Papiamento and Palenquero in the Americas, and the remaining Asan Portuguese creoles stretching
from Indiaand Sri Lankato Mdaysaand Indonesia, o requires an explanation. The development,
gpread, and ultimate evaporation of sa pardldstherise and fdl of Afro-lberian contact languagesin
Spain, Portugal, and Latin America. Given that 15th- 17th century vernacular Spanish and Portuguese
provides no ready model for the creation of sa, the origin and spread of this dl-pervasive bozal form

merits closer attention.

2. Early atedtations of sa/sa in Afro-Portuguese texts
Thefirgt known attestation of sa comesin a poem reproduced in Garcia de Ressende's

Cancioneiro gerd, published in Portugd in 1516. The text in question is a humorous poem by Anrique

da Mota (L eite de Vasconcdlos 1933),in which an African pleads with a European, claiming innocence
in an incident in which ajar of wine was spilled, in which an African pleads with a European, claiming
innocence in an incident in which ajar of wine was spilled (Guimarais 1917)

amym nunca, nunca mym

entornar

mym andar augod jardim,

amym nuncassar rroym,

porque bradar?



The largest corpus of early Afro-Ludtanian texts, and the firgt in which sa gppearsinitsfina
form, comesin the writings of the playwright Gil Vicente, in severd plays (Vicente 1834, 1912). The

crucid examples comein Nao d'amores (1527), Fragoa d'amor (ca. 1524), and O dérigo da Beyra

(1530). Gil Vicentéstexts are important since they represent the bridge between Portugd and Spain as
regards the development of Afro-1berian language?

From O CLERIGODE BEYRA:

Jaami forro, namasa cativo ...

turo turo sa cansaira...

Que palote saba sam,

Trescdtil saqui s0 ...

Essavill&o murgurado

Sa masa prove que céo ...

Ferndo dAlvaro, esse §;

nuncapentesa dli...

Suarinheiro sa seguro,

A mi bal furtaem tanto

camisague sa hamuro ...

From FRAGOA D'AMOR:

A mi sa negro de crivéo,

agora sa vosso Céo ...

tusa homeo sariabo? ...

A negraseami fdae



diraami sa chacorreiro...

From NAO D'AMORES:

Fio sae de Rei Beni ...

boso amor sa comungaro ...

Another key Afro-Lustanian text isthe "Auto das regateiras { ca. 1550} by Antonio Ribeiro
Chiado (Chiado 1968)

A boso sempresa graia...

sa massando, sa cupada...

Seora, sa farinhada...

turo, turo sa furtado.

Jesy, Jesu, ulo sa guardado?...

Aquesse veia sa mente,

ésse candea sa morta....

Another early Afro-Portuguese text isthe "Auto da bella menina by Sebagtido Pires (1922),
gpproximately contemporaneous with the writings of Gil Vicente. This play aso contains use of saas
copula

ou lagentes ou faay corpo na sam quebray ...

Eu sa negro de bosso yrméo que onte de Brasil chegou ...

Portugd sa dlle agora tam bragante hora tam fermosante ...

tambem negro nam sa gete e boso zombay de mi...

praza a deos cosabrado diabo leuay amor meu hor anda namorado nossa casa emburiado eu
sa sua bayrador turodia sa dizendo vidamia bdletaminhahorapera  nossa sa maora que vos Vi

guado bozmia.



eu por bosso tem fadige pesara de sam furunado tem furado minhaborigajami ndo sabe
que digaturo dia sa chorando

An anonymous text, "Auto de Vicente Anes Joeira (Anon. 1963) appears to come from
approximately the same time period. Saisalso used as copula (asis one occurrence of sentar):

sabe boso, homem horrado,

esse muer sa prenhado ...

Boso sentar muto grande béssa, tolo...

boso sa mor salvage do que nunca posso ber.

esse home sa mofina..

olha pera co bo tento minho saio sa ladentro ...

The next group of Afro-Portuguese texts comes from the 17th century, spilling over into the
early 18th century. Most are anonymous songs and poem fragments, evidently part of amuch larger
corpus that was performed in musical and stage presentations. The firgt is an anonymous song from ca.
1647, "Sa qui turo,' where sa occursin thetitle:

SA aqui turo zente pleta....

Severd other instances of this copula are aso found (Hatherly 1990). A number of anonymous poems
from the 17th- 18th century have been published by Hatherly (1990). These poems, dthough
gpparently written by different authors over a considerable time period, share many important common
features, including use of sa:

POEM #6:

como Vi basso fromozinha turo Singo sa peredido ...

POEM #2:

Os sege, yasa punhalo alanos cavdarissa....



Pogi praqui sa os borddo, que nus trazerasmpina? ...

Oyavozo nu qui sa metidal ...

Isso sa japrohibida...

Oya, turo qui he furoro s& locura conheciday turo qui s& locuras culacus displina

sa bim feto

V0zo ndo ve, que us Plotetoro sa us Genta di Mourariaqui mora, e qui moraracus  Diozo a
lanesso Olimpa?

N&o ve voz qui us prigidenta sa doutoro de Coimbra....

nao ve voz, qui du oratoria sa mestra esse Dominica....

N&o ve vozo, que us Xistoria contaro pru aquel lingoa diesse Rangelo, palece  xidtoria, y sS4
maravia?

N&o ve, que us poetica turta sd dessos mestres decipla? ...

Sa cuesta sancta us poezid ...

POEM #3:

pru qui ndo ve, que essos fessa sa so para minha plato...

bassajatanto ve bassa, qui sa regalaro 0s oyo, e ndo sa plecizo pedir vistadiesses  auto.

Turo esses glande prueza qui vozo tem nomealo ndo sa quem qui fazi us honra o Sioro
Don Brenalo.

0S governo tan ceretado sa quin magi condecora us rebanho episcupalo.

sa cueza vulgad o sempre s mayolo empleza aquelo qui foy mas raro.

San Palo s4, cujo mitra pra Blenado sa cliado ...

D'um gpostio he que sa fio y pay de otro ...

sa sabido qui s& miasus gplauzo ...



POEM #4

... QUi entra nus vosso hovena cujanome sa Thdia..

dus pletinho us vaoro sa nus entlanha dus mina...

... Us pleto sa murcedo dustlucida ...

Eu bin sabe 5 us gi blanco sa gentilhoma bonita que toro us pleto he gentile pru qui turo sa
gentia

eu bin conhece, que us muza turos nove sa blanquinha....

... usjardin dusroza sa grovernada....

POEM #5:

s4 bim feto, e bim pregaro ...

... uslume nus cdapinha sa cumo pru vida minha us fogo junto du estopa.

.. us lume nos burrofronte sempre sa fogo sravage...

... 9 vozo forajudeo assm como sa negréo...

Us genta, s& admirda cum razéo, pru minhavida pru qui, S néo sa vendida vozo, como
sa queimda?

A tantalizing document which purports to represent the speech of Africansin 18th century
Portugd isaletter apparently written in Lisbon by the 'Rel Angold to the 'Rel Minas in 1730 (Tinhoréo
1988: 191):

sabe vozo, que nossos festa sa Domingo, e que vozo hade vir fazer os forgamenta, ya

vuss ndo fdta vusse cumpadra, que os may Zoana os fia dos may Maulicia, e dos may

Zozefa sa biscondessa dos taraya ...

If authentic, this text would demongtrate that a digtinctly Africanized Portuguese existed in Portugd well

into the 18th century, and not smply as along- disappeared sereotype remembered only in literary



documents. Even more crucidly, it would demongtrate that Africansin Portugd (at least those bornin
Africa) used a pidgin Portuguese with congstent structura characteristics when communicating with
Africans of other ethnic groups, rather than smply approximating the received language of metropolitan
Portugd.

Literary representations of “Africanized' Portuguese continued well into the 18th century in
Portugd, and in Brazil gppear to have been used until the final decades of the 18th century. By this
time, Africanized varieties of Portuguese were dready well-established in Brazil, in many cases
exhibiting Sgnificant differences from earlier European Portuguese literary examples. The use of
European-derived stereotypesin late 18th century Brazil can most probably be ascribed to literary
tradition, and should not be taken uncritically as a representation of how Africans actudly spoke
Portuguese at thistime. One interesting Brazilian document is a fragment of “O preto, e o bugio ambos
no mato discorrendo sobre aarte de ter dinheiro sem ir ao Brazil', published in 1789 (Coelho 1967:
73-4); thistext aso exhibits use of copular sa:

Ja non pore deixa de incrica os cabeca, e confessa, que vozo doutrina sa huns doutrina

tdo craro, e verdadeiro, que plamim sa huns admiracom non sé platicada per toro o

mundo. O trabaio aque vozo obliga os pleto, e os blanco, s hunstrabaio aque

ninguem se pore nega sem melecé huns cdssa bom ... Mim agola sem trabaid nom pore

conté ainda que mim ter abominagon a captiveiro cruere de blanco, de que sa forro ...

3. Useof sain early Afro-Hispanic texts
Theinvariant copula sa makes its gppearance early in the 16th century literary imitations of
Africanswritten in Spain. The first known Spanish writer to make use of literary bozal language or

Afro-Higpanic pidgin was Rodrigo de Reinosa, in some coplas (Cossio 1950). The poemsin question



are contained in pamphlets or literatura de cordel, and do not carry adate.® The coplas are ostensibly

directed to blacksliving in the aready large black community of Seville. Thisfact isimportant Since,
athough the pamphlets were clearly directed at least in part at the literate white public (or at least that
subclass which routindy read the humorous pamphlets which were sold on the street much as comic
books would later appear), thereis at least some indication that Africans themsdves were contemplated
among potential readers.® The hybrid verb sa has yet to make its appearance in these coplas, but there
is condderable confusion of ser and estar, gpparently the precursor to the development of sa, in both
Spain and Portugdl:

Yo ser demandingay estar negro taibo, y estar garrapata vostro parente, y vostro

lenguaje yo muyto ben sabo ser terra Guinea de marfuza gente, no estar taibamas muyto
pioyenta...

estar vosmarfuz y estar taybo , y vos estar negro muy gusarapento ...

Estar yo buen negro de obispo criado, y ser de Gelofe, ami andar en Corte; estar  pigjo
branco vostro cufiado ...

yo no estar marfuz, estar hombre forte ...

vos estar bellaco, muy muyto tahur ...

Following Reinosa, another Spanish writer to make abundant use of “Africanized' Spanish was
Diego Sanchez de Badgjoz (cf. Barrantes (1882, 1886), in a series of farsas. All were gpparently
composed between 1533 and 1548, which, extrapolating backwards, would place the dates of the
language just past the examples of Reinosa. In Sanchez de Badgjoz, apparent precursors of invariable
copular samake afew appearances.

FARSA DEL MOY SEN:

Pone pan, baso de salmo cando ba esar asno ydo...



Aramara, acavenite casano pore bober aqui sar negro morrer...

FARSA DE LA HECHICERA:

mi corason 'y mi biranunca bono sar morira...

Among minor works of the same time period, Juan Pastor's "Farsa de Lucrecia, tragediade la
castidad' (ca. 1529) provides afew instances of what could be legitimate Afro-Hispanic language
(Ochoa 1914). This curious fragment, athough too short to probe for consistent pidgin traits, shows

some Afro-Portuguese characterigtics, including non-diphthongized forms (dente, quere, bona, be,

vene), some apparently Portuguese words (fogir, meyior < melhor), and two instances of the copulasa.

The fragment dso uses uninflected infinitives, confuses ser and estar, and shows some phonetic
modifications:

yaser venido...

S querendo yo yeva por aqui, O por ayasa meyior ...

ayifior sa be venida agui ser tu servidor...

The mgor 16th century Spanish author to employ Afro-Hispanic pidgin in hiswritings was the
playwright Lope de Rueda, in plays written in between 1538 and 1545 (Rueda 1908).” Close
inspection of Lope de Rueda’s habla de negros reveals complete consstency with Afro-1berian texts
from dl time periods, aswell asthefirg inklings of phenomena which became common in later texts.
Rueda's examples give the first convincing evidence that something resembling a consstent and coherent
Afro-Hispanic pidgin might once have been spoken by first-generation Africansin Spain. Excluding
phenomenawhich are smply the results of foreign-tak Spanish (eg uninflected infinitives, lack of
agreement, loss of prepositions), the recurring pidgin traits, dmogt dl of which can be independently
verified, include widspread use of copular sa®

COMEDIA DE LOSENGANADOS:



(Chuchuleta, machachal  Sifiora, no responder; piensa que sa muerta...

)No miravosamerceé que proguntar quin sa yo? Mira, mira, fija, yasaber Diosy toralo
mundo que sar yo sdbrina na Reina Berbasina ...

(Ay, sfioral )Pensar vosa mercé que san Yo fija de dguno negra de par ay?

)Quin sa borracha, Chuchuleta?

... lacartaque yo te cribo no e para besamano, sno que sa bono bendito searios, loado
searios, amen.

COMEDIA DE TYMBRIA:

... yave, como la persona samo tan negro carradaz y recogidaz, anque samo na

campos, no te maraviya vosa mercé, y como tampoco sa forana esa cayando, queno 1o
asamo decir Oxete ni moxete....

Sa laverdad, por cierto, que tenemo un poquito la color morenicas ...

Turo me lo conozco, turo me o entiendes, ma samo corrido que delante que bien

quiéresme ofrentar aquesa rapaza....

... Y nolo digo porque labas, ni porgue san yo, mas un cara, un cara, (miravosa

mercél...

)No miraque samo refriados'y pechigona?

Y tanto me lajura, que no sa razén quebrantomos juramentos ...

COMEDIA DE EUFEMIA:

) Paréscete vos que so sa bon xemplos ala ventana de un duefia honradas recogidas  coma

(Jesll, o lavoz me lamiente 0 sa aqueya que yamami siior Pollos...

Pues a bona fe, que sa la persona de maa ganas...



... Y COmMo Yo sa tan delicara, despojame ha cabeza como nas ponjas ...

The remainder of the 16th century provides no convincing examples of saas used in Afro-
Higpanic language. The turn of the 17th century brought a flourishing of the habla de negro asaviable
literary device in Spain, and the grestest writers of the Golden Age were quick to join the tradition. The
firg wel-known 17th century representation of Afro-Higpanic speech is the Entremés de |os negros of
Simén de Aguado (ca. 1602) (Cotarelo y Mori 1911: val. 1):

... Siolo mio, siolo mio, no hay para qué vuesa [merced] se vengatan colecicos, que, aungue
negro, samo honraro y no sufrimo cosiquillas ...

S sa crabo 0 no sa crabo, a dioso daremon conta; y S sa crabo, por y €so servinos,  no es
tan grande pesicaros querer bien aDomingas ...

Y 0 no sa de rimoquetos ni de rimoquetas ...

.. tenemo en lamemorialamandamentay lagarticulos, y § samo tinicadela Soledad, no
samo alo meno de lo judio que yebalo paso...

The pidginized language of the black characters reveds a much closer gpproximation to norma Spanish

than mogt of the preceding examples, as well as awide range of phonetic and morphologica distorsions.
Mogt pidgin forms continue those of earlier texts; the verb sa(r) is used throughout, both in the

conjugated first person plural samo, and the invariant sa, covering the remainder of the cases.

Just afew years after the Entremés de |0s negros, two of the most prominent writers of the
Golden Age turned their hand to imitations of "black’ Spanish; Gongorain poetry Ciplijauskaité 1969),
and Lope de Vegain drama (Vega Carpio 1893, 1917, 1930, 1955).

Goéngora, 'En lafiesta dd Santismo Sacramento' (1609):

Mafiana sa Corpus Chrigta....

(Ay, Jesl, cOmo sa mu trigtal ...



Samo negra pecandora....
Laamasa como ladenta...
... que aungue samo negra, sa hermosat...
.. qUe aungue negra, sa presona...
)Quién sa aqudl?...
Gongora, "A lo mismo' [d nacimiento de Cristo nuestro sefior] (1615):
Tu primasara d momento escravita do nacimento...
)E quésara, primo, ta?...
Sara bu, se chora o menin Jesll...
Gongora, 'En lafiesta de la adoracion de los reyes (1615):
Paparico, poco a poco, que samo enfadado ya...
Hormigasa, juro atd ...
Sa deDios d fin presente...
Gongora, Soneto A la " Jerusalem conquistada’ de Lope de Vega {1609} :
Vimo, sefiora Lopa, su Epopeya,
e por Diosa, aungque sa mucho legante,
que no hay negra poeta que se pante,
es sepanta, No sa negraeya...
... lanegritasaré turo abaorio ...
From Lope de Vegas texts come:
EL AMANTE AGRADECIDO:
a Seviyadd mundo sa, Princesa...

EL MAYOR REY DE LOSREYES:



Non sa cagayerayo...

cuando samo en parandero...

Masy bonicoy mas branco sa que e Sol...

Otro Reye sa de Arabia...

anque negro cabayera samos toros esotros...

LA SEGA:

Yo, Siiolo, sSmplesamo ...

VITORIA DE LA HONRA:

Aquisa que no se ha periro ...

Aquisa sefiol Cupilo ...

(Voto Andioso verrarero que sa Srvillala reina de cuantas civilidades turolo mundo
rodeal ...

MADRE DE LA MEJOR:

Samo tan regocijarade ver lo Selo tan beyo ...

... sando € cielo llovendero ...

EL NEGRO DEL MEJOR AMO:

(Jente branca, vivandioso que sa baya can vesino!...
Amore, bosancé sa gran beyaca ...

EL SANTO NEGRO ROSAMBUCO:

No ensa discreto...

Pues como samo lindo hoy en samo mao de gjo...
)Samo de Santa Tamé, de Angola samo, mauco?

... decimo logo alaniegras samo de monicongo...



...pensé samo de mi tierra...

S pol canta dispeltamo, pue que samo amor epegjo aun gque samo un poco 1exo ...

Durmiendo sa, yalenvi ...

Fraire franchico esamo, ya veremo quen samo...

S esamo santa L uncrecia habla santo negro, y negra...

Hoy hacemo dete dia, pues que sa santoy me deglo ...

Lope's use of esamo suggests that the early variant essar il had some viability.” These texts dso
contain clear examples of samo used with singular reference, but thisis aways sporadic. The examples
just given are set againg many others in which ser and estar are used appropriately. To the extent that
Lopesimitation of Africanized Spanish has any basisin fact, thiswould indicate a consderable variation
among partidly or totaly invariant forms, and correctly selected and conjugated copulas.

After these early 17th century examples, changesin the literary representation of Africans
become evident, athough some later texts continue to duplicate earlier patters, well into the 18th
century. In generd, grammatical deformations become less frequent, except for stereotyped
morphologicd digortions such asdiosa< Dios. Greater emphasis is placed on phonetic patterns.
Taken at face value, this would indicate that by the middle of the 17th century, “black Spanish'in Spain
was mogtly a phoneticaly-influenced “accent,” comparable perhaps to Black English in the United
States, rather than condtituting the pidginized speech of foreign-born daves. There is abundant evidence
that by thistime, severd generations of native Spanish-speaking blacks had been born in Spain. Nearly
al were freeborn, and many worked as artesans, soldiers, and entrepreneurs. To the extent that they
were at least partidly integrated into Spanish society, a grudging acceptance of blacks as unremarkable
human beings began to occur. Spanish writers began to differentiate between Europeantborn blacks,

whose speech was usually rendered in standard Spanish, and (African-born) daves, who continued to



speak a pidginized Spanish, sometimes laced with Portuguese dements. A good example of the

contragt is El vaiente negro en Flandes, by Andrés de Claramonte (ca. 1640) (Claramonte 1951):

Preto zamo, hombre de bien y cayamo, que también sa gente preto...

Miras sa aqui € faso cagayera...

S este sa € Duque, poner podemos a mundo espantos...

)S oratamben aca sa soldada gente preta?

)Yo savil negro?...

Estdsa @ Rey jurandioso.

Y apodemo decir que aunque negro, gente samo...

The 17th century saw severd other plays and skitsin which bozal language was used. Many
were patent imitations of earlier works which had achieved popularity. Lope de Vegas El negro del
mejor ano gaveriseto at least two offshoots. The firgt, with the sametitle, is attributed to Antonio
Mira de Amescua 1574?-1644), although Cotarelo y Mori (1931: 167-9) rejects this authorship (Mira
Ademescua 1653). Many critics attribute the play in question to Luis Véez de Guevara, whose Negro
del sergphin (1643) is nearly identical (Sanchez 1979). A glance at the two texts suffices to
demondirate that one has been copied from the other, or both from a common source:

From NEGRO DEL SERAPHIN:

... Zl camo gdgalaneglagago zamo su mercedey as bucamo lo galgo pdaanda

cuciendo lieble...

... 9 oy laviamo con queldte no sa busance mas linda

... mas ciola non despleciamo que sa gdano y vdente ...

Preguntamo que sa cortes cagaiero...

Jesuncrisa sa conmiga..



... valor me de Jesucrisa s Rosanbuco sa muerto...

Samo plessahastaagloa. ...

Mixor padre flay Moltela sa por hazer...

gue aunque neglasamo honrada...

Andamo muy nolambuena que sa diferencia mucha cumpligonaomiserera..

... Mas esto aparte dgjanda como sa la santa nuessa flai Benito nueso Padre...

... que samo en Palermo sabidora de su muerte mallugrado ...
From Mirade Amescua’s NEGRO DEL MEJOR AMO!

Zi zamo gdgalanegla, gdgo zamo su mercede ...

Ezamo plesa hastaangora..

... aunque negla, camo honrada...
Since the authors of both plays were obviousy mimicking Lope de Vegas play, written several decades
before, it is possble that neither of the later playwrights had firsthand experience with bozal language,
which by dl indications was fading out by the middle of the 17th century. By thistime, the accumulated
intertext of habla de negraos, in drama, poetry, and music, was so considerable, that writers could and
undoubtedly did invent passagesin this dialect without ever having heard an African spesk Spanish.

In the second half of the 17th century, Pedro Calderon de la Barcaincluded brief passages of
bozal Spanish in severd skits written between about 1650 and 1670. The playsin question are La

rabia-- primera parte, Las carnestolendas, La pandera, and La casa de los linges (cf. Caderon dela

Barca 1682, Lobato, 1989). Another brief fragment comesin the play La shila de oriente y granreyna

de Saba. Cdderdn did not place the same emphasis on stage didects as Lope de Vega, and hisliterary
attempts at imitating Africanized Spanish are hardly to be taken as accurate specimins of Afro-Higpanic

gpeech in the second hdf of the 17th century. Asin other plays of the later 17th century, his African



characters speech is principally confined to phonetic modifications. In sharp contrast to the generdly
correct verb conjugations, including use of subjunctive, past, and perfect forms, Calderon employsthe
copula zato occasiondly replace both ser and estar. 1t is hard to imagine that Africans who so deftly
handled Spanish verb morphology would at the same time use this pidgin form:

From LA SIBILA DE ORIENTE Y GRAN REYNA DE SABA:

Muy pleguntonsica za...

No za pozible, quelamuzicazeva...

Mucho en zdir za talda ...

Turo aquezo za embeleco ...

mira, Sola, no cleas que la gente branca za mentiroza. ...

Aqui zaré...

Parece que za dulmiro d zon delo ezurumento ...

From LA PANDERA:

.. peldone vocanse que zaba hablando con otraplima...

From LA CASA DE LOSLINAJES:

lo neglo )sa genteruin ...

Sitting adtride the trangtion from Peninsular to Latin American bozal language are the writings of
Sor Juana Inés de la Cruz, who incorporated Afro-Hispanic pidginin severd villancicos written towards
the end of the 17th century. In Sor Juanas writings, sa dternates with correctly conjugated copular
verbs (Sor Juana Inés dela Cruz 1952):

... queil dmarivotablancasa, no prieta...

Pue vamo turu aBelé, y alan Dioso que sa yoranda ...

... no habra palabra, pluque sa milando, su boca cayada.



Bien dici, Hacico: turasa suspensa ...

(Nomble de mi Dioso, que sa cosa buena

... que non blanca como ta, nin Pafid que no sa buena ...

A number of anonymous poems, plays and songs round out the Spanish Golden bozal corpus,
which extends wdll into the 18th century, past the time when bozal language was common in the cities of
Spain. Many of them use sa and its congenors in amanner identical to the examples just surveyed.
Given the anonymous and formulaic nature of these texts, it is doubtful whether any additiond ingghts

into Afro-Hispanic language are contained therein.

4. Additiond examplesof sain Afro-Higpanic texts from Latin America

Turning to awider range of 17th and early 18th century texts produced in Latin America,
literary bozal language is scattered across awide area, from the mines of Balivia, Peru, and centra
Colombiato Guatemdaand Mexico. Mogt of the textsin question continue the Peninsular Golden Age
habla de negros, and it is not until the 18th century, when the African population of Latin America
became concentrated in coastd citiesingtead of highland mines, quditatively different linguigtic patterns
emerge. The African population in highland Peru reached its height in the mid 17th century, diminishing
rapidly theresfter due to a combination of high mortaity, minima reproductive possihilities, and
intermingling with the indigenous population. There are, however, important documents which purport
to represent the speech of bozal Afro-Peruvian speech of thistime. These are primarily songs or poems
associated with religious services. Particularly popular was the villandico, especialy Christmas songs
based on events surrounding the birth of Christ and the arrival of the Reyes Magos. However, despite

the not inggificant corpus of early Afro-Peruvian materids (more than a dozen texts), saonly gppearsin



asingle example, an anonymous song agpparently composed in Balivia, "Esanoche yo baila (Claro
1974: Ixxv-Ixxvii; Fortin de Ponce 1957):

Pomi Diosque sa acuya...

In Colombig, two 17th century Afro-Higpanic texts show use of invariant sa (Perdomo Escobar
1976):

Anon., "Cucua cucua':

... |apranta se mueve de alegre que sa gurumbe ...

Anon. "Teque leque':

... Sarangua sarangua que samo neglito que andamo ...

... 9 quando venimo hablamo y sa nifio y no pantamo que aunque neglonotiznamo  polque
sa de bonafe.

Severd Mexican texts, gpparently from the late 17th and early 18th centuries, dso exhibit
invariant sa (Mendoza 1956, Megenney 1985, Zimmermann 1993):

s4 blanco ndo s moreno e may SAnosso palente...

... Queremo que nifio vea negro pulizo y galano que como sa hoso hermano ...

aunque neglo samo caravai gente samo.

S parida San Maria san pafiol su coracon

In the 19th century, alarge outpouring of Afro-Hispanic texts comes from Latin America,
representing Cuba, the Buenos Aires/Montevideo area, and coastal Peru, in descending order of
magnitude. The language of these texts is quditatively much different from the Golden Age specimins
surveyed above, and bears amuch greater resemblance to contemporary vernacular Caribbean/coastal
Spanish. Grammatica pidginization is il evident, but the patterns shift away from those found in the

17th and early 18th centuries. Invariant saisvirtudly nonexigent in the later bozal corpus. No



examples are found in the several dozen Afro-Argentine and Afro- Uruguayan texts, nor in the coasta
Afro-Peruvian documents. In the 19th century Afro-Cuban corpus, by far the largest combined source
of bozal Spanish, sawas used only by the humorist José Crespo y Borbdn, a Spaniard who spent most
of hislifein Cuba, and who wrote under the pen name Creto Gangéa (Cruz 1974):"°

bindito sa Dio que |o vamo tené Jopera glieno ...

...Bindito sa Dio que ya se cabatoro mi pena...

5. Summing up: sain Afro-lberian language

In partid summary, Afro-Hispanic and Afro-Portuguese language, at least as represented in
literary and folkloric documents, made use of a set of related copular verbs which cannot be ascribed to
asmple continuation of any known Spanish or Portuguese form. The basic copula was uninflected sa,
with variants essa, ensg, sar, etc. These forms dternated with samo, ogtensibly afirst person plura
verb, but in practice often ascribed to sngular or non-first person reference. Judging by the textua
evidence, sa and its congenors arose during the very earliest Afro-1berian linguigtic contacts, possibly in
West Africaor in mid 15th century Portugal. From Portugd, again judging by literary texts, invariant sa
spread to the African population of Spain, where it apparently persasted in Afro-Hispanic pidgin long
after other traces of early pidgin Portuguese had disappeared. The same literary reconstruction
indicates that sa crossed the Atlantic, if not in the mouths of Africans, then at least in the imagination of
Peninsular-born or educated writers and composers. Around the turn of the 18th century, thetral of sa
abruptly disappears, despite the renewed interest in the literary representation of Afro-lberian pidginin
Spanish America, and to alesser extent in Brazil. Thisrather erratic trail of written attetations, further
exacerbated by the fact that nearly al the literary documents make use of crude humor and racia

stereotyping, casts doubt on the very existence of sa, or at least of its persistence past the early 16th



century Iberian Peninsula. Did sa ever redly form part of Afro-1berian pidgin, and if so, for how long,
and over how wide of an area?

The only collaterd evidence that can be mustered by way of aresponse is the consideration of
| berian-based creoles throughout the world, most of which were formed between the end of the 16th
century and the early 18th century. Of these, only the creoles of the Gulf of Guineaand Macao have
sa/s, which at least serves as evidence that such aform enjoyed some currency among pidgin

Portuguese- gpeaking populations of previous centuries.

6. Theories on the origins of creole Portuguese sa

From the earliest observations of the creoles of the Gulf of Guinea.and Macau creole
Portuguese, researchers have speculated on the origin of the invariant copula sa/'sd, which aso doubles
as apreverba aspectua marker in SBo Tomense. Among the earliest was Adolfo Codho, who in 1878
observed the preverba particle sdin Cape Verdian (Coelho 1962: 21): nhu sata passado “como tem
passado,’ sAtada “Ihe tem dado,’ and confessed that both the precise meaning and the origin of this
particle were obscure. For Macao, Codho (1962: 62) observed the nasalized form sam (China sam
tolo "o china é tolo’), without commenting on its etymology.** Franca (1897: 201) felt that Ptg. so
was the source of the copulain Macao creole Portuguese, which he reproduced as sdo: “do verbo ser
toma-se s80. E assm sediz; no presentata s8o; no preterito ja sdo; no futuro, logo sdo. Isto para
todas as pessoas do singular e plurd.’ Batalha (1974: 26) refersto the verb form sam ill found among
afew older people: ... do verbo ser, que foi usada em portugués antigo para a primeira peessoa do
sngular, e naturalmente empregada em Macau para todas a pessoas gramaticai's, como hatéo vulgar
expressao das velhotas: nuncasam (néo €). Ferreira (1978: 28) dso believes that Macaense sA

comes from Portuguese s8o. Azevedo (1984: 55) gives the Macaense copula as sang, stating that "o



verbo ser emprega- se apenas naterceira pessoa do plura do indicativo presente ... Azevedo aso
notes that Macao was for along period administered and supplied directly from Goa; he aso gives
examples of linguigtic dements possibly transferred straight from Goato Maceo. Thus some form of
Indo- Portuguese creole may have arrived in Macao from Goa, in addition to the indirect influence
through Malaccan PapiaKristang. Goan Portuguese creole, Papia Kristang, or acombination of both
may have brought the preverbd particle tato Macaense (the only creole to have both the copula sa and
the particle ta), but the fact that neither of these creoles exercised an overwhelming force on the
development of Macaense creole is demonstrated by the lack of any copula based on Portuguese ter in
the latter language.

Schuchardt (1882: 910), in describing the copulasa of Sdo Tomense, believes that thisform
comes ether from the Portuguese third person plurd sdo (citing Coeho's observation of samin Macao
creole Portuguese), or from ser, or possibly from amixture of both forms.** Asfor the origin of sa,
Schuchardt (1888: 213) believesit isamixture of sdo and estd ‘wie im Santhom.' [sic.]. Schuchardt
(1889: 472) postulates asimilar origin for sain Principe Portuguese creole. Vakhoff (1966: 93; 107)
bdieves that S8 Tomense sais “probably’ from Portuguese sdo. This opinion is echoed by Bartens
(1995: 90) for SB Tomense. She accepts Schuchardt's mixture of sdo and esta for Principe creole (p.
106). For Macao creole Portuguese, Bartens (1995: 202) postulates only sdo as an etymon. Stolz
(1987: 52) hintsthat sain the Gulf of Guinea creoles, which has replaced the particle tain Cape Verde

Crioulo, Guinea-Bissau Kridl, Papiamento, and the Asian Portuguese creoles, may aso come from esta.

7. Theoriginsof sain medieva Portuguese
Theorigins of saand its congenorsin early Afro-Portuguese pidgin must be sought in the

interface between 15th century Portuguese and a cross-section of West African languages. There are



no common denominators among the latter languages which would provide aready mode for pidgin
Portuguese sa.** Nor is there a single unequivoca source in Portuguese, athough a much clearer
reconstruction can be posited.

Old Portuguese contained a proclitic possessive adjective sa (Williams 1962: 155), later
replaced by sua. However, there is nothing in the behavior of this determiner which would influence the
development of an invariant copula with the same phonetic shgpe. More to the point, the archaic and
regiona form samos instead of somos was aso found occasiondly; Williams (1962: 235-6) attributes
this form to anadogy with estamos.** However, the most revedling clues as to the development of
copular sain Afro-1berian pidgin arises upon consideration of dternative forms of ser in 15th century
Portuguese.

In modern Portuguese, the forms of the verb ser are highly differentiated, cogante with the
often quite different, particdarly the first person singular and the third person plurd. Inthefirg person
sngular, Latin sedeo (from the verb sedere) gave sgjo, but this early form was soon replaced by the
reflexes of Latin sum (from the verb esse). In the earliest Portuguese documents, the corresponding
form appears as som or 0, representing a nasdized vowe. Occasondly, this form was written sdo in
Old Portuguese.™ Latin sunt also gave somin Old Portuguese, yielding modern Portuguese sio
following the regular diphthongization of find [& and [0]. In the early Cancioneiros, both first person
singular and third person plurd were represented by smilar or identical forms, involving nasdized [6]
(Braga 1945):'®

Eu sBo tan muit' amador do meu linhagen ... (p. 78)

... de quantas cousas eno mundo son (p. 7)



Sequeira (1943: 47) observes that in the Cancioneiro Geral, pam, dam, guaardam and Johan

rhymewith coracam, tencam, etc. At the same time, tencam rhymeswith m&o, namwith viléo, and

conclusamwith irm&o. The obvious interpretation is that al orthographic variants represented a nasa
diphthong by the turn of the 16th century. Said Ali (1964: 38) reaches asimilar conclusion.

The Cancioneiro Geral of Garcia de Ressende is an gppropriate document to consider carefully,

gnceit contains the firs specimins of Afro-Portuguese pidgin. The following examples are taken from
Guimarais (1917). Inthiscollection ndo is generally represented asnam. Of more interest are the first
person singular and third person plura formsof ser, al generally represented as sam, by avariety of
authors spanning more than haf acentury. Thethird person plura is occasonaly represented as sdo,
but this spelling is never used for first person sngular:

Pedro D'Almeida:

... Sabey quee com entender maas rrepostas qua maas sao. (15)

Jorge de Rresende:

... meus dias nysto ssoo sam acupados ... que meus dias nam ssamem a acupados.  (26-7)

... Mas se sam do coracam, que ssa de caar coelas. (40)

Os meus dias sacabaram, por que estes ja nam ssam ... eu nam posso sentir o que mas
ssd0 me sseria... (42-3)

Minhavida ssam tristezas ... vosas obras sam cruezas ... (47)

... @0S gue vOossos nam ssam (48)

Joam da Sylueyra:

SA gentyshomesg farte ... (58)

Aluaro Fernandez D'Almeida

Astrouas ssam acabadas ... malas v' ssam doluidar ... (67)



... mas cuidarey que ssinays sam proficyas mayores (69)

Syméo de Sousa:

... senhora, eu contrafaco, & sam perdido ... posto que sgjdo tamanhos como ssam  (106-7)

... Da senhora dona Joana de mendoza me chamo eu, por esta ssam ja sandeu (115)

Males que ndssdo defora... (117)

O costume deste rreyno dilo ey, que nam ssam mudo (119)

Estrybeyro Moor:

... quem comego tam perdido perdidos ssam nosfinays... comssnaysde  fremosura nam
ssam de vida segura (135-6)

Francisco Mendez

Nam ssam frade pera sser santeficado (145)

... direy que ssamfrade ... (148)

Anrrigue da Mota (a huma negra):

eu ssam aquy o culpado, & outrem nam, eu ssam o denificado & eu ssam o0 magoado,

eu 0 ssam (198)

Goayas, que sam destrogcado ... (202)

... Segundo me tem amor, por que ssam sseu servidor ... (205)

... U 0ssam (212)

... sam prantadas por estas santas maos mihas (214)

... assas demffada ssam de chorar (242)

... mas cuydog ssam pecados ... (250)

... por que sam de concertar o precurador co juiz (265)

Manuel de Goyos:



Eu sam o que me vengy ... (277)

... Euatenho, & sam culpado ... (280)

Trabaho por menganar, por que sam desenganado ... (288)

Garcia de Rresende:

... sam assy afydaguados (317)

Sam muy vecido damores ... (338)

... por quas cousas de querer nam sam por leys nem degredo (340)

... massentay por cauaeyro, pois 0 ssam muy verdadeyro ... (376)

Todas estas cousas sam ... (392)

Eu ssam muy antremetido ... eu ssam muy gentil gdante ... S8 be desposto ...

sgy bem cantar, & tanjer, algus ssam em mim deuotos, e ssam prezado dasdamas ... eu
ssam muyto destimar ... sam destarte zombador ... (410-12)

The same forms were il in place--abet becoming archaic--during the 16th century, when the
kings of the Kongo Kingdom carried on an extensive correspondence with the Kings of Portugd, using
KiKongo-speaking scribes who had been trained in the use of Portuguese (and who occasiondly
committed errors reflecting their somewhat tenuous grasp of that language). Use of sam asfirst person
singular occurs frequently in letters as written on behdf of the Kongo kings. For example, in a 1516
letter (Brasio 1952; 359): ... que me langcaem rostro que se eu sam crystéom e vasdlo delrrey nosso
Jm ..." A letter dated 1517 containstheline ... que delessen segujanenh prougto, do que sam
mujto desconsolado ..." (Brésio 1952: 406). The (phoneticaly similar or identical) som also appears, in
aletter from the Kongo king written in 1530 (Brésio 1952: 540): ... por que de Sua comvercassam

som muyto comssollado ..." A 1547 document has ... como Rey christ o per direito sam obrigado que



eu poder a sua santidade e a seus subcesores ..." (Brésio 1953a 175). A letter from aKongo king in
1575 has [eu] So imformado que pera comseruag 0 do Reyno de Comguo ...' (Brasio 1953b: 125).

In the third person plura, both sam and s 0 are used. For example, from 1549: "... hosq

ue bem servem sam dynos de gudardam ... (Brésio 1953: 218). In another document from
the same year, we have ... sA 0 tAo desausalutos ..." (Brasio 1953: 226). Thefirst person plural
samos aso occurs, for examplein a 1550 document: ... nés nos dias samos muy velho peratamto
sofrermos (Brasio 1953 244). The diphthong -a o was sometimes written -8, for example Basti [0]
(Brasio 1953: 251, 257), in 1550.

These examples must be interpreted with considerable caution, but they do suggest the
beginnings of the invariant copula sa (at times aso represented sa or sam) in early Afro-Portuguese
pidgin. The most important consderation isthe fact that two of the Six present-tense forms of ser were
identical, exhibiting moreover acanonical CV ([g] + V) shape which was ided for adaptation by awide
cross-section of speakers of West African languages. The second and third person singular forms, es
and é, respectively, would be confused by speakers whose phonotactic systems did not parse syllable-
find /4/; the minima syllable [€] did not enjoy the sort of prominence that makes for ready borrowing
into pidgins. The second person plural, sois, when stripped of itsfind /9 by the same phonotactic
mimindlity, would fit into the[s] + V pattern of the {1 3.} {3 pl.} forms. Only thefirgt person plurd,
somoas, was both prosodically prominent and phonotacticaly parseable (through loss of the find /) by
the common denominators of West African languages in contact with late 15th century Portuguese.
Eventualy this form would be drawn into pidginized Portuguese and Spanish, as samo; & times, this
form would replace sa asthe invariant copula. Thus from the outset late 15th century Portuguese

contained the seeds for the use of an invariant copula with the canonica form [g] + V.



The textua data surveyed above, as wdl as the comments by Oliveira, reved that the {1 s3.}
and{3pl.} formsof ser wereidenticaly pronounced & the time period in question, and represented
graphicaly as sam. It has aso been suggested that this grapheme aready represented diphthongized -
&0 indl ingtances, but the textua data are more ambiguous in this respect. In particular, athough the
case that -am and -om represented the same sound is rather strong, the deduction that both sounds

were aso identica with -80 is more tenuous.”’

8. Africans redization of Portuguese nasd diphthongs

Thereis additiona evidence that Bantu-speaking Africans reduced the nasa diphthong -&o,
particularly with weak or tenuous offglide, to asmple [d], [6] or [¢]. Observations of the Portuguese
spoken non-fluently by 20th century Angolans (typicaly spesking KiMbundu, Umbundu, or KiKongo)
gives evidence of this change, particularly the reduction of ndo to na. This contrasts with the more
frequent reduction of (especialy unsiressed) -&o to [0] in vernacular Brazilian Portuguese. Some
Angolan examples are given in (Pereira 1947: 15; Rivas 1969: 84; Rocha 1977 21; Andrade 1961.
126; Osorio 1961 177):

Na cdma, na béba, tem que morer (Pereira1947: 15)

Antao num sabi qué baxi? (Rivas 1969: 84)

Vocé numviu? (Rocha1977: 21)

Num faramais, Vaeta (Andrade 1961: 126)

Domingo num qué chorar (Osorio 1961: 177)
A smilar example from the non-native Portuguese spoken on Sdo Toméis given in Muraha (1925:
41): In answer to the question "Tens ca maracuja? anative of S8 Tomé responds:

nan, sor. Nan tad maduro.



In Macao creole Portuguese as well, many of the Portuguese nasa diphthongs have been
reduced; Portuguese n&o is also redized as nd.

Another outcome of nasal vowels and diphthongs in European words borrowed into African
languages is denasdlization. This has been attested for both French and Portuguese nasal vowels as
reinterpreted in awide variety of African languages, and was a so represented in Afro-Higpanic bozal
language from the 16th to the 20th century (cf. Ba 1961, 1968, 1975, 1988; Atkins 1953; Dumont
1983; Faik 1979; Lafage 1985; Likangama 1990; Lipski 1992, 1995; Martins 1958a, 1958b; Renaud
1979; Roulon 1972; Shyirambere; Bradshaw 1965; Cabral 1975; Kiraithe and Baden 1976; Prata
1983)."® Some typica examples of KiKongo adaptations of Portuguese nasal vowels and diphthongs
are;

Sebastido > Sbatiau, liméo > limao/dimau/nlimau/limanu, maméo > mamaw/mamo,

serréo > selau, priséo > pelezo, kapitéo > kapitau, lavandeiro > lavadelo, botéo >

mbutayi, sabdo > sabau, pdo > dipa
This tendency towards denasdlization accounts for the presence of denesdized sa dternating with s&

among Afro-1berian creoles, and even in Maceo.

9. Useof sadong the Portuguese Slave Coast and entry into Gulf of Guinea creoles

In addition to the literary imitations of the lingua de preto, there is an important indication of the
possible genesis of copular sain a curious document written by Joseph de Naxara, a Spanish Capuchin
priest, who lived in Allada (Ardra, later Whydah, aong the coast of modern Benin) in 1659-60 (Naxara
1672). Naxara describes an African who spoke Portuguese and understood Spanish, and gave an

example of hisuse of Portuguese:



N&o me chegue a éla, porque sa Ramera... € meu Pai me votara a o tronco, se sabe
que mi faé co da... € mais, que mi non quero chegar a da, porque sa Ramera ...
The use of saisunique in coming neither from Portuga nor from the AngolalGulf of Guinea region, but
rather from the Portuguese Save coast, where Kwa languages (e.g. Ewe/Fon) are spoken. Thereisno
indication that Naxarawas smply imitating literary examples of the period; indeed, snce he spent much
of hismissonary career in Africa, it is not known how much of the rather frivolous Spanish and
Portuguese literature in which “Africanized' language occurred he was familiar with.'® The presence of
the copula sa in the Naxaratext is reveding in both its geographical location and the time period for
which it is attested, and may provide a clue as to the presence and absence of sain Afro-lberian
creoles. The data surveyed to this point provide a puzzling didribution of the invariant copulasa: itis
present in the Gulf of Guinea creoles, but not in Palenquero (with strong Bantu roots), nor in any known
variety of Angolan Portuguese. It is aso absent from the Portuguese-based creoles of Cape Verde and
Guinea-Bissau. At the sametime, sa makes its gopearancein literary texts early in the 16th century,
beginning with Gil Vicente. Thefirs mgor Portuguese writer to use Afro-Lusitanian pidgin was Gil
Vicente, in severd plays written in the first decades of the 16th century. Although by thistime Portugd
had aready established relations with the Kingdom of Kongo, the number of Bantu-spesking Africansin
Portugd was apparently ill rather smal, in comparison with groups from the Senegambiaand to a
lesser extent the Gold Coast and the Bight of Benin.?° It has been shown that sa mekesiits first
gppearance in Portugd at the beginning of the 16th century, and in Spain very shortly thereafter. Thisis
precisdy the time when the area stretching from the Windward Coast (Guinea Conakry, Sierra Leone,
and Liberia) to Caabar (eastern Nigeria) was supplying alarge proportion of African davesto Portugd
and Spain, possibly the largest proportion. The Portuguese fort at Elmina and the Save Coast (Benin)

outposts were among the most important staging areas for dave shipments during thistime period. If sa



asan invariant copulafirg arose in the pidginized Portuguese spoken by and with Africans dong the
Slave Coast in the early 16th century, this would explain its gppearance in the early bozal texts from
Europe. If thisinnovative copulawere taken directly from the Bight of Benin to the Iberian Peninsula,
by Africans and those who traded in daves and African merchandise, thiswould explain the
congpicuous absence of sain the creoles which arosein Cape Verde and later on the mainland in
Guinea-Bissau and Casamance. Sa could adso have been taken to S8o Tomé and the other idandsin
the Gulf of Guinea, where it became part of the developing creoles. Despite the proximity of the Bantu-
spesking Congo Basin to S8 Tomeé, Sdo Tomense contains many e ements taken from the Bight of
Benin? If saarrived in S Tomense and the remaining Gulf of Guinea creoles (which appear to have
acommon origin--probably on S8 Tomé), thiswould explain the abosence of this dement in Angolan
Portuguese, as well as another Luso-Bantu congenor, Colombian Paenquero. The absence of sain
Papiamento is not unexpected, given the lack of a definitive Save Coast component to this creole,

which exhibits much greater smilarity with Cape Verdean Crioulo.

10. Thearivd of sdin Macao
The find unexplained facet of the invariant copula sd s its presence in the far-flung Portuguese

creole of Macao, together with its absence in the intervening Asan Portuguese creoles. The path to an
answer liesin the fact that considerable numbers of African daves were taken to Macao, especidly
during the first two centuries of the Portuguese colony. (Amaro 1980; Batalha 1974, Teixeira1976).

Little is known with certainty about the presence of Africansin Portuguese Asian colonies, since there
was never an organized dave trade of the magnitude assumed by the supply of davesto the Americas.
The case of Macao was apparently quite different from Portuguese coloniesin India, snce thetiny

Portuguese enclave on the Chinese coast drew daves, free workers and colonists from other parts of



the world in much greater proportions than in the Portuguese Indian colonies. Indeed, Macao was a
hub through which passed people and languages from Timor to Diu and Daméo. Thiswas part of a
massive network of dave and indentured labor routes, which crisscrossed Asia, southern Africa, and the
southwestern Pecific.?® Black Africansin Macao were known as cafres (Smilar to the term Kafirs used
in South Africa), and their presence is mentioned as early as 1577 (Teixeira 1976: 5). These Africans
were used as servants and sometimes as guards and even soldiers, to protect the Portuguese settlements
(particularly Jesuit properties) from attacks by native Chinese® The presence of black Africansin
Macao was more extensve and longer lasting than in the remaining Portuguese coloniesin Asg;
Africanborn daves were evidently present in the colony over a period of more than 300 years. The
regiond origin of these Africans davesis not known, but probably followed the trends set by the
Portuguese dave trade in other parts of the world. During the 16th and 17th centuries, this would imply
that most of the daves would have come from the Bight of Benin, and from S&o Tomé, aswell asfrom
the nearby Angolan coast.

Given the documented presence of sa adong the Save Coast as early as the 17th century, and its
presence--perhaps a firg only in arudimentary Portuguese pidgin--on Sdo Tomé, it islikdy that sa

was taken to Macao directly from the Bight of Benin or the Gulf of Guinea by African daves®

11. Summary and conclusons

The preceding recongtruction is admittedly speculative, but it is consstent with the historical and
synchronic data. Table 1 provides the basic dements of the solution. The basic dementsin the
formation of sa/sé are the following:

(1) redization of firgt person sngular and third person plurd of ser as [s8]/[sad] in 15th and

early 16th-century Portuguese.



(2) Early confusion of ser and egtar in Afro-1berian language; creetion of trangtory hybrids such
as essar and sar.

(3) exigtence of samos as adidectd dternative to somos in some varieties of Portuguese.

(4) Interpretation of a Portuguese nasa vowel or incipient nasal diphthong as either a nasdized
[8] or denasdized [g] by Africansin the Bight of Benin, Angola, and So Tome.

(5) trandference of an aready partidly stabilized copula sa from the Save Coast/Bight of Benin
to the devel oping Portuguese creole on Sdo Tomé.

(6) transference of the copula sa/sa from the Slave Coast and/or So Tomé to Macao,
probably in the 17th century.

Much work remains to be done on the development of Afro-1berian pidgins and creoles. The

preceding remarks are intended to stimulate further discussion on these topics.



! This use of generic ssar dternates, in the penultimate line of the poem, with sser: nam sser
mais que vinho “it'sonly wine' The first known Afro-1berian text, a poem written by the court officid

Fernam da Silveira (dated 1455) and dso published in the Cancioneiro geral. The poem imitates the

speech of atriba king from "SierraLeone," and contains the first glimmerings of Portuguese-based
creoles, aswell as exemplifying the type of broad- spectrum interference that speakers of African
languages would bring to Ibero-Romance. Sais not found in thistext, but use of estar for ser does
occur:

A min rrey de negro estar SerralLyoa...

"I am aking of the Negroes from Serra Leone

folgar muyto negro estar vos rraynha...

“you are the queen of alot of lazy Negroes
Theremainder of the poem contains other early inklings of Afro-Portuguese pidgin, which would
develop into stable creoles in Cape Verde, Guinea:Bissau and the idands of the Gulf of Guinea (Séo

Tomé, Principe, and Annobon). Another brief poem fragment of the Cancioneiro gerdl, 'De do

Rrodriguo de Monssanto a Loureco de faria da maneira que mandaua a ht seu escrauog curasse hua
suamula (Cancioneiro Gerd, t. 1V, p. 191 (A. J. Gongdvez Guimaréis, ed. Cancioneiro Gerd de
Garciade Resende, Coimbra: Imprensada Universidade, 1915.), contains the lines

vos estar diabo you are [g] devil

com tanto mandar. for ordering SO much

inwhich estar isaso used ingtead of ser to introduce a predicate nominative.



2 Thornton (1992 214) assertsthat Vicente's literary language “is a creole rather than a pidgin
and his characters can express themsalves fully, suggesting that at least in Lisbon, it had reached
linguigtic maturity. Such maturity might never have been reached on the Atlantic coast of Africa, where
conditions would not favor it being learned as a native language by anyone. However, it probably did
become the language of the idands offshore, and given their extensive commerce with the mainland,
incduding long-term settlement, probably came to be alingua francarather than just a contact pidgin.' In
fact, Vicentes literary language is not representative of atrue creole, in the sense of agrammaticaly
restructured language, formed through extensive language contact and an ever-distant native speaker
moded of the lexifier language. Nor doesit fit the definition of rough pidgin, unlike the textsin the
Cancioneiro geral of Garciade Ressende. Rather, Vicente's examples show arather wide range of
dispersion, ranging from standard (16th century) Portuguese forms to dragtically reduced or
misnterpreted dements. Given the congtant influx of new Africansinto 16th century Lisbon, aswdl as
the ready availability of native speaker modes (even the most socidly margindized blacks in southern
Portugd were never linguistically isolated from native speskers of Portuguese), Vicente's examples
probably represent the furthest point on the road to creolization that Africans use of Portuguese ever
attained. It was precisaly in the offshore idands, such as S o Tomé, Annobon, and the Cape Verde
group that Portuguese-based creoles developed, but thereisindirect evidence that some reduced and
somewhat Africanized Portuguese aso took root on the mainland, in the former Portuguese Congo and

Angola (Lipski 1995).

% Inthistext, the first use of santar as generic uninflected copuais aso found:

Prutuga santar diabo! ...



Esse cousa santa marga...

sdasantar secondido

* The writer and recipient would be leaders of the African cofradias or religious brotherhoods
and mutua aid societies which arose whenever Africans lived in Portuguese or Higpanic societies. In
cities containing large African populations, these societies were divided aong ethnic lines, with the
language and culture of particular African groups being partidly retained in each group. In this case, the
term Angola refers most probably to speakers of Kimbundu, but possibly to KiKongo, while Mina
refers to members of the Akan group, from present-day Ghana (the former Gold Coast). The letter in

guestion is an invitation to join in ardigious procession, possibly during Holy Week.

® Russdl (1973) usesindirect evidence to suggest that these coplas may have been written in
the last decades of the 15th century (cf. also Cossio 1950); in any case, they were written no later than
about 1510, which makes them the oldest Afro-Hispanic texts discovered to date. If the late 15th
century dates proposed for his coplas are accurate, Reinosa could not have been inspired by the

Cancioneiro Geral, nor by the writings of Gil Vicente, both of which were to appear severa decades

later. Although Reinosas own coplas were gpparently only published as literatura de cordel pamphlets,

there is some indication that these semina Afro-Hispanic texts were the source of direct inspiration, if

not imitetion, by some of the first Spanish writers to make use of Afro-Higpanic pidgin.

® That black daves might be literate at a time when literacy was askill not enjoyed even by
many members of the aristocracy is not entirely impossible, snce the mgority of blacksin Seville & the
turn of the 16th century were employed as domestic servants (Carriazo 1954, Pike 1967). Africans

were often entrusted with raising the children of affluent families, and it is not unreasonable to suppose



that at least some of the more favored servants and daves might have been taught to read, &t least
smpletexts. The existence of cofradias among the African community would ensure that group

members who were literate might read these smple texts to illiterate compatriots.

’ Rueda evidently had firsthand knowledge of the speech of Africansin Spain, and it has been
suggested that he himsdf may have played the part of Africansin productions of hisplays. Together,
the three plays provide a high degree of consstency in the use of Afro-Higpanic pidgin, which makes
these texts among the most important early literary documents. The texts contain such a dengty of
mocking humor and crude punsthat it is easy to dismiss the entire corpus as xenophobic rambling.
Veres (1950: 207) saysthe following of thejerga de losnegros. ... presenta caracteristicas mas
arbitrarias todaviay es dificil deducir qué eslo que puede haber de redidad en latranscripcion de esta
habla jergd; encontramos vulgarismos comunes en varias regiones didectales, d mismo tiempo que
otros fendbmenos dificiles de explicar fonoldgicamente.” While Veresis correct in noticing the use of
rugtic and didectd formsin Ruedds literary “Africanized' language, he gpparently was not familiar with
African ared characteristics that might have influenced bozal Spanish; this stands in contrast to Veres
andyds of the jerga de moros. Cotarelo (1908: 312) dismisses the “formas caprichosas que de seguro
no usaban lasinteresadas, y que aunque asi no fuese, en nada pueden ilustrar  idioma, porque eran tan
variables como digtintos losindividuos.' Sarr6 Lopez (1988: 610), on the other hand, believes that
Rueda made use of actudly existing linguistic modalities; she distinguishes (i) norma 16th century
Spanigh; (i) vulgar or rustic language of the time; and (iii) a possbly Portuguese-influenced Afro-
Hispanic pidgin. Other investigators, e.g. Chasca (1946), Weber de Kurlat (1962a, 1962b), have
focused only on the phonetic component of these and other Afro-Hispanic literary texts, conduding that

at least some African ared characteristics are in evidence.



8 Veres(1950: 216) attributes use of san asfirst person singular to confusion with the the third
person plurd. He seemsto concede little linguistic importance to this verb, which isin fact akey

common dement in most Afro-Iberian texts, dismissing it as a “pintoresca conjugacion de las negras!’

® Theform ensa presumably represents a prenasalized consonant, re-interpreted as an
epenthetic syllable en+, dthough conceivably a smple nasdized vowe could have produced the same

results (Lipski 1992).

191t is not inconceivable thet Smple phonetic reduction of seaisinvolved here, since there are

no other attestations of copular sain the Cuban boza corpus, which numbers over one hundred texts.

1 Codho includes an article written in Macao Portuguese creole in 1865 in which the copulais
variouswritten san and sam (pp. 63-65). In another letter written in Macaense in 1869, the copulais

written s80 (Coelho 1962: 65-67).

2" In contemplating the particle si in some varieties Cape Verdian Crioulo, Schuchardt also
regards this eement as having an obscure origin (pp. 910-11; cf. also Perl et d 1994: 164). In
describing sain Annobon creole Portuguese afew years later, Schuchardt (1888: 196) observes a

variant form sam, which is no longer used in this didect.

3 Unlike, eg., the development of (a)mi as subject pronoun in Afro-1berian pidgin, which
combined a Romance digunctive pronoun with afortuitoudy smilar first person singular pronoun in

many West African languages, from the Atlantic, Kru, Kwa, and Bantu families (Lipski 1991).

14 Similar developments account for the variant semos, found to this day in diaects of Spanish

and Portuguese.



> According to Williams (1962: 235), this form was replaced by sou, by andogy with vou and
estou. For atime, som, s80, sou and so apparently coexisted, with sou eventudly triumphing. Inthe
firgt Portuguese grammar, published in 1536 by Ferndo de Oliveira, the coexigtence of these formsis

explicitly mentioned (Oliveira 1988: 103).

16 According to Williams (1962: 235), the second o of sBo was adopted by anadogy with the
first Sngular of other verbs. Dating the trangtion from nasdized [&] and [§] to the diphthong -80 isa
complex and controversid affair, exacerbated by the fact that orthographic vacillation perssted for
severd centuries. Williams (1962: 176) concludes that al relevant forms had become diphthongized by
the second haf of the 15th century, based on the fact that they rhyme consstently with each other in the

Cancioneiro Geral. Thisisareevant observation, Snce the first attestations of Afro-Portuguese pidgin

come in the same compilation. Williams (1962 177) suggests that this merger/diphthongization began
sometime in the 13th century, citing an indtance where -am rhymeswith foam < Arabic folan By the
end of the 14th century, stressed -onv-6 was routinely replaced by -am in the orthography; the latter

godling isfound nearly exdusively in the Cancioneiro Gerdl. In Williams view, this can only mean that

the sound represented first by -om and then by -am was dready a diphthong. The orthographic
representation - 8o was largely rediricted to diphthongs derived etymologicdly from two-vowel
combinations (e.g. md < manu). This attempted explanation leaves severa facts unaccounted for.
Fird, thereis no principled reason why -om should be replaced by -am rather than viceversa. The
magor choice available to Portuguese scribes would be to retain etymologica spellings even when the
relevant vowds had diphthongized, or represent dl diphthongized vowels as - 80, the eventua solution in
find stressed position. If smple orthographic confusion based on the graduad merger of [-8] and [-8] as

-80 were at stake, we should expect arather haphazard mix of -am > -om, aswell as the opposte shift.



In fact, -am > -om was found only in some verb forms (particularly in unaccented fina position), and

disappeared by the time of the Cancioneiro Geral (Williams 1962: 180). Williams (1962: 180)

suggests that around the end of the 14th century, -80o was used principaly to represent diphthongs
derived from -anumy-adunt, -amto represent andogicd -80 in stressed position, and -om to represent
andogicd -80 in aonic environments. In addition to the fact that the textud evidence does not fully
support this distribution, Williams hypothesis would attribute to late Medieva Portuguese scribes a
perversdly purposeful and systemetic confusion, surdly less likely a scenario than a generd retention of
etymologica spelling (the path of least resistance), sprinkled with occasiona random errors attributable

to the spreading merger of [-8] and [-a].

7" Although some evidence of rhyming is found in the Cancioneiro Gera and other documents

of the period, the theory islargely supported by the deduction that the shortest path by which both [§]
and [8] could become [awv] is by the addition of semivocdic [w] to each, followed by the lowering of
the firs moraof [-ow]. Assuming that the latter phase did not occur ingtantly upon the diphthongizing of
[0], there should be a detectable interva in which [aw] represented the reflexes of, e.g. -anum, -a, -
adunt, etc., while the reflexes of -one were dlill digtinct; in other words, etymologica -&o should rhyme
with elymologica -am, but not with etymologicd -om. The textual data do not support such a
hypothetica stage; to the contrary, the only firm condusion isthat [-&] and [-6] merged to SOMETHING,
and that merger with etymologica -&o followed shortly theresfter. In the absence of evidence to the
contrary, there is no reason to ignore the philological data, which represent the merger of [-6] and [-a]
(in stressed word-fina pogition, at least) as the graphologica change -om > -am. Themost logica
solution involves an initid unrounding and/or centraization of [-8], bringing this sound closer to [-&],

which was aready beginning to raise to its centraized postion. Both nasdized vowels may have begun



to diphthongize in stressed position, but the diphthong would involve adight rounded offglide.
Technicdly, ashort or monomoraic diphthong is postulated. At thistime, -&o < -anuny-adunt was
cearly abimoraic combination (it remains bimoraic to this day), and was quite probably il bisyllabic.
The “rhymes between -any-om on the one hand and - &o on the other reflect the leftmost mora of -&o,
the locus of stress. The fact that arounded offglide might accompany a stressed [-&] would enhance the

possihilities of rhyme, but, in the Cancioneiro Geral texts at least, complete identity of -am/-omwith -80

was not required. As an example of Africans interpretation of the ambiguous status of 15th century
Portuguese nasal vowels, the name of the 15th century Portuguese explorer Diogo Céo (often written

Cam at the time) was borrowed into early KiKongo as Ndo Dioko Kam (Bentley 1900: 19).

18 Contemporary Colombian Palenquero aso exhibits afew examples of denasaization, such

as tamhié < también (Friedemann and Patifio 1983).

19 Naxara dso gives an example of Africans use of Spanishin Ardra; the brief glimpse is much
more broken than the Portuguese example, containing principaly unconjugated verbs (p. 239):

Espafiol est4 tanto ma Chrigtiano, tiene una Margaritaen Madrid, otraen Cadiz, otra enlas
Indias; mi, no tener mas que vna Margarita en Olanda, y auer treintaafiosque me cas, y no aver

conocido otraMargarita ...

2 Thisisindicated, for example, by the lack of neutralization of /I/ and /r/, a phenomenon which
became commonplace in later Afro-Hispanic language. Among languages of the Senegambia, and the

old Windward, Grain, and Slave Coadts, /I/ and /r/ are distinguished in most of the mgor languages.

21 Ferraz (1979) suggests Bini as one specific source, but the full complement of Kwa

languages which went into the makeup of the Gulf of Guinea creoles will probably never be known. Bini



in particular cannot be the direct source for sain the Gulf of Guinea creoles. Like other Kwa languages,
Bini contains numerous adjectiva verbs (dternately analyzed as a zero copula), aswell as
monomorphemic verbs which would trandate into Portuguese or Spanish as a copuasuch as ser or the
equivaents of "become plus an adjective. Bini dso contains invariant copulas, including non, ro/re
(used in equative clauses) and khin (used with extrgposed equative clauses, together with verbaized
adjectives which take the place of copulat+predicate adjective in Romance, none of which resembles sa
(Wescott 1963: 152; Dunn 1968: 30, 221). However, the presence of a monosyllabic invariant
copulaending in anasdized vowe (as did the presumably origina Portuguese creole s8), usedin
circumstances which are smilar to those of Portuguese ser and estar. Other Kwa languages which
probably figured in the mix of daves taken from the Benin have smilar invariant monaosyllabic CV
copulas. This compares with Bantu languages of Angola, which provided the other mgjor substratum
source for the Gulf of Guinea creoles. These languages offer amuch more complex panorama of copula
verbs, which finds no ready equivaent in any full or pidginized form of Spanish and Portuguese.
KiMbundu, for example uses the ssem ene for the habitua copula, preceded by a subject clitic (and
optiondly by afull subject pronoun) and followed by -ni or another suffix. In the negative, as with other
KiMbundu verbs, a copy of the full subject pronoun comes after the copular verb (Chatelain 1888:
107). KiKongo uses severd copulas, including kala and the suppletive stem na (Bentley 1887: 690):
ngna/ndina (1 sg.), una/wina (2 sg.), tunaltwina (apl.), bena (2 pl.) plus as many as adozen each
sngular and plura forms, depending upon nomind class. Like sain the Gulf of Guineacreoles, thisverb
can express the meanings of both Portuguese ser and estar. 1boko, another Congolese language, uses
zero copulafor predicate nominatives and adjectives, except occasondly for the use of nta (Cambier

1891: 86). Locationisexpressed by the verba stem -lo-, which is only used in the present tense.



22 Badha (1974: 24) explans.
"Havendo entre eles muitos indigenas africanos ... isso explica em parte certas
semehancas, a primeira vista surpreendentes, entre o velho crioulo de Macau e os
crioulos afro- portugueses, sobre tudo os de Cabo Verde. Explicara até agumas
coincidéncias com o falar popular do Brasil, umavez que este pais ... recebeu ao tempo
da sua colonizagdo grande contingente de méo-de-obra africana.

The author adds the following darification:
Mas em parte ... porque certos fendmenos que se repetem em vérios crioulos ndo
viajaram, mas resultam de leis psicol 6gicas em todos 0s povos idénticos, como sgjaa
tendéncia paraa simplificacdo. N&o é, pois, necessariamente de origem africanaa
reducdo de verbos, em Macau, a uma s forma que serve para todas as pessoas
grammaticais (do tipo de eu sabe, nds sabe, eles sabe), ou aformacdo de perifrases
para subgtituir os tempos verbais smples (como ta vai para o presente, logo vai ou 16

vai paraofuturoejavai ojavai ja paraespecificar aaccdo passada)' (24-5).

% The presence of Portuguese-supplied Maay speakers at the Cape of Good Hope is well
known, and the Cape Maays have been implicated in the formation of a Portuguese pidgin or creole,

which ultimately had an impact on the formation of the Dutch-based Afrikaans.

24 Cafres helped Portuguese Macao fend off a Dutch attack in 1622. In fact, the Dutch
complained bitterly that the Portuguese did not even have soldiers sationed in Macao (and only a patry
180 men in Malacca), and that the entire defense force had been composed of African daves (Teixera
1976: 8). A Chinese uprising in 1602 was put down by the Portuguese, helped by black daves (Rego

1946: 63). A description of Macao written in 1635 states "Os casados que tem esta cidade so



oitocentos cincoenta portugueses e seus filhos sdo muito mais bem despostos, e robustos, que nenhum
gue sga neste oriente, 0s quaes todos tem huns e outros seus escravos darmas de que os mais e
milhores sdo cafres e outras nagdes (Teixeira1976: 5). Another description written in the same year
described large numbers of daves, of whom most of the men were cafres, and the women Chinese.
Portugd even sent three Africansto its embassy in Japan. A Hungarian visitor to the governor's paace
in Macao in 1771 noted “certos negros dasilhas Canérias; Teixeira (1976: 10) presumes this account
to be mistaken, indsting instead that the Africans were from Portuguese coloniesin Africa. Y et another
account in 1776 describes African, Chinese, and Indian davesin Macao. A bishop's description of
1777 lists some 6000 inhabitants, black and white, without specifying proportions. Harriet Low, who
lived in Macao from 1829 to 1833, made frequent diary entries which referred to the cafres, who were
visblein al public places. In 1836, the Marqués Sa de Bandeiraissued a proclamation prohibiting the

davetradein dl Portuguese possessons, davery was officidly abolished in Macao in 1856.

2 Amaro (1980) has discovered similarities between traditional board games formerly played
in Macao and amilar gamesin West Africa Batdha (1974: 23-4) observes the smilarities between
Macao creole and Gil Vicentesimitations of Africanized Portuguese. The latter come precisdy during

the Bight of Benin period.
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